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PRIOR ARTWORK 
EXAMPLES



Are We Reading Closely?, 2020 (Solo Project)
Brooklyn Museum (Brooklyn, NY)

35’ x 8’ Vinyl Banners 



Scoring the Stacks I, 2019 (Solo Project)
Brooklyn Public Library - Central Branch (Brooklyn, NY) 

Performance, 120’ x 7’  vinyl banner, notecards



Are We There Yet? (and other questions of proximity, destination, and relative comfort), 
2017 (Group Exhibition, Pinchuk Art Centre - 2017 Future Generation Art Prize) 

Venice Biennale (Venice, IT) 
7’ x 30’ fabric banner 



A QUESTION IS A SENTENCE DESIGNED TO ELICIT A RESPONSE. TODAY, WE WANT TO 
KNOW WHAT THE SLOPPY FUTURE HOLDS, 2018 (Group Exhibit, Something to Say)

Brooklyn Museum (Brooklyn, NY)
14’ x 5.8’  Blackout Fabric Banner



I AM POROUS. TODAY, I LEAK PREPOSITIONS. SO, I WILL ASK AGAIN, DO YOU HAVE A 
SIEVE?, 2018 (Group Exhibit, Something to Say)

Brooklyn Museum (Brooklyn, NY)
20 Vinyl Panels - 16” x 20”



I Learned Later and Comparing, 2020 (River Street Billboard Project)
MASS MoCA and Northern Berkshire Community Coalition (North Adams, MA)

Billboards



What Have You (Un)Learned Today? (And what are you going to do with it?, 2020 
(ForFreedoms x Unfinished)

North Little Rock, AK
Billboards



Selling My Black Rage to the Highest Bidder, 2018 (Group Exhibit, Aesthetics of Matter)
VOLTA Art Fair (New York, NY) 

~700 Sheets of Xeroxed Paper, ~1400 metal staples, Risograph Prints



PLOT TWIST, 2020 (Group Exhibit, City Wide Art on the Grid Public Installation)
Public Art Fund (All Five Boroughs)

Variable Dimensions, Digital Collage



My husband is an essential worker. Your neighbor is an essential worker., 2020 (For 
Freedoms x Times Square Art)

Times Square (New York, NY)
Projection



How to Suffer Politely (and Other Etiquette), 2016 (Solo Project)
Transmission Gallery (Glasgow, UK) 

11’ x 6’  vinyl banners



An Alphabetical Accumulation of Approximate Observations, 2018 (Group Exhibition, 
Laugh Back) 

Smack Mellon - (Brooklyn, NY) 
Archival Inkjet Prints of Variable Sizes and Baker-Miller Pink Paint 



A Supple Perimeter (activation ii), 2017 (Group Exhibition, Speech/Acts) 
Institute of Contemporary Art - Philadelphia (Philadelphia, PA) 

xeroxes, archival inkjet prints, fabric, vinyl 



Each Sentence is a Sponge!, 2020 (Group Exhibit, Kissing Through a Curtain) 
MASSMoCA (North Adams, MA) 

Archival Inkjet Prints, vellum, xerox paper, paint, pen 



A Casual Mathematics, 2019 (Solo Exhibit) 
NOME Gallery (Berlin, DE) 

Archival inkjet prints, vinyl, tape, paint, drywall, acetate



Perhaps, there is no sequel, 2020 (Solo Project) 
Platform*: Rice University - (Houston, TX) 

Vinyl Banners, Performance 



Scoring the Stacks II, 2019 (Solo Exhibit) 
Haverford College - Cantor Fitzgerald Gallery and Lutnick Library (Philadelphia, PA) 

notecards, archival inkjet prints, vinyl



No New Theories, 2020 (Artist Book) 
Published by Printed Matter Inc. (New York, NY) 

256 pages, 6” x 9,” Paperback and Sewn Bound Offset Printed, Screen Print, Black-and-White Edition Size 1000



An Alphabetical Accumulation of Approximate Observations, 2019 (Artist Book) 
Published by Endless Editions (New York, NY) 

90 pages, 6” x 9,” Paperback and Spiral Bound Risograph Printed, Pink and Black Edition Size 150



An Accretion Made a Mistake, 2018 (Group Exhibit, Twist the Spine)
François Ghebaly (Los Angeles, CA) 

Azure Blue Paint, Drywall 



WILLOUGHBY SQUARE 
PROPOSAL - ARTWORK





Proposed Locations



With attention to the elements of the park 
structure that are reminiscent of Black 
vernacular architecture such as porches, this 
public work consists of a series of text 
engravings on the seating structures and 
walkways at WSQ. The seating structures 
function as a space of gathering, organizing, 
storytelling, and rest. The text (as stone 
engraving and bronze placard) in these 
locations are questions and prompts regarding 
futurity, emancipation, progress, and the 
complexity of narration. 



● And then, what happened?
● What are you willing to go along with?
● What is owed?
● Where does the railroad end?
● What is your north star?
● Until when are you willing to wait? 

Possible Questions and Texts



By Audra D. S. Burch. Photographs by Wayne Lawrence



Photographs by Wayne Lawrence







Samples of Text Engraving



Samples of Text Engraving



Samples of Text Engraving



Samples of Typefaces from Freedman’s Torchlight and The Ram’s Horn (both freed Blacks publication in 
19th century New York) 



Samples of Typefaces from Black News (20th century Brooklyn) 



Samples of Vernacular Typefaces from Brooklyn Storefronts 
(Source: https://ephemeralnewyork.wordpress.com/tag/brooklyn-store-signs/)











8 inches

Precedent Photos of Relief Text on Stone (Broad St.)





Text Te
xt



WILLOUGHBY SQUARE 
PROPOSAL - PUBLIC 

PROGRAMMING



The questions and text for this public work should be 
generated with input from the public. Because of COVID-19, 
the original plans of convening public events to garner 
feedback are no longer possible. 



Pathway 1: Pre-Postage Prompts/Questions Located at Brooklyn Library Branches

Prompt Cards: Perhaps, there is no sequel, 
2020 (Solo Project) Platform*: Rice 
University - (Houston, TX)

Prompt Cards: Scoring the Stacks I, 2019 
(Solo Project) Brooklyn Public Library - 
Central Branch (Brooklyn, NY)

Collaborative Writing Workshops: Left (Wendy’s Subway - Brooklyn, NY, 2019) Middle (Peterborough Public Library - 
Peterborough , ON, 2020) Right (Vancouver Middle School - Vancouver, BC, 2019)



James Harper

Amy Alcazar

Priya Jones 

Pathway 2: Zoom Gatherings



Pathway 3: Collaboration with Public School Teachers 



Pathway 4: Google Form



Pathway 5: Email Correspondence


